


































































































































kiṃ ca snigdharasālamaulimukulāny ālokya harṣodayād unmīlanti kuhūḥ kuhūr iti kalottālāḥ 









nityam utsaṅge34 vasanto ye bhujaṅgā eva bhujaṅgakās teṣāṃ yadvalanaṃ tasmāt tatra vā yaḥ 
kleśaḥ tasmād iva | atha bhujaṅgakād yadvalanaṃ tena yo jāyamānaḥ kleśaḥ tasmād iva || 
athavā kavalanaṃ kavalo daśanaṃ tasmāt | sarpadaṣṭo hi tattāpopaśāntaye śītalecchur bhavati | 
kiṃ ceti vibhāvāntaram āha | pikānāṃ kokilānāṃ kuhūḥ iti gira unmīlanti prādurbhavanti | kiṃ 
bhūtāḥ | kalottālāḥ kalāś ca tā uttālā udīrṇāḥ | kutaḥ | harṣodayāt | kiṃ kṛtvā | snigdhāni yāni 


























idānīṃ rādhāṃ śīghraṃ gamayituṃ malayānilādiduḥsahatām āha --- adryutsaṅgeti | 
śrīkhaṇḍaśailānilo malayaparvatasaṃbandhī vāyur īśācalaṃ rudrasyācalaṃ himālayam anusarati 
| kasmād iva | adrer malayasya utsaṅge kroḍe vasanto ye bhujaṅgāḥ sarpās teṣāṃ 
kavalenāśleṣeṇa janitor yaḥ kleśaḥ saṃtāpas tasmād iva | tarhi himādriṃ kim iti vrajatītyata 
āha --- prāleyeti | prāleyas tuṣāras tasya plavanam avagāhanaṃ tasyecchayā | atra sarpaiḥ 
kavalitodgīrṇasya pavanasya tadviṣasaṃparkād adhikaṃ virahiṇāṃ saṃtāpakatvaṃ dhvanitam | 
na kevalam idam eva duḥsahaṃ vasante ’param apīty āha | kiṃ ceti | pikānāṃ kokilānāṃ | 
kuhūḥ kuhūr ity evaṃrūpāḥ śabdā unmīlanti prakaṭībhavanti | kīdṛśyaḥ | kalottālāḥ kalā 
avyaktagiro madhurāḥ, uttālā udbhaṭāḥ | kasmāt | snigdhā ye rasālā āmravṛkṣās teṣāṃ ye 
maulayo ’grabhāgās tatra yāni mukulāni tāny ālokya vīkṣya yo harṣodaya ānandāvirbhāvas 
















































































































































13 この時代のメーワール地方は、ヴィシュヌ派の信者であったMaharana Sangram Singh II（1710-
1734年）によって統治され、彼の時代に171枚が作成された［Bhatnagar 2000: 59］。Vatsyayan氏に
よると、セット1は、すべて同じ画家によって描かれたとされる［Vatsyayan 1987: 136］。Andhare氏
は作品の奥書について、1714年Sangram SinghがBhaṭṭa Rupajīに描かせたと述べている［Andhare 
1987: 87］。また、Vatsyayan氏は、セット2の奥書に1714年と記載があると述べている［Vatsyayan 
1987: 136］。したがって、セット2はBhaṭṭa Rupajīによって描かれたと考えられるだろう。
14 セット1はGG 1.1（Folio No. 1）からGG 4.16（FolioNo. 100）までで構成されており、FolioNo.61
は欠損している。また、第4篇第9の歌は11偈から23偈の全13偈から構成されるが、残りの写本の


















































34 utsaṅgaの意味は、サンスクリット語辞書Apteによるとlap, embrace, interior, surface, slope, the 
haunch or part above the hip, the upper part, edge of a hill, peak,など多岐にわたる。Miller氏はIn the 













gītagoviṃda ro patra| 48 adyotsaṃga| rādhā jī prateṃ saṣī kahe he| yo malayācala ro vāyu| himācala 
prateṃ jāe he| jyo kisā vāste| malayacaṃdana re viṣe re tāje sarpa| tiṇe kavala na kareneṃ| vamanakīdhā| 
mahāparitāpa pāṃmpā thakā| himācala re viṣe| snāṃnarī ichākare neṃ jāṃ eṃ he| vale sṛṃdarā 
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The expression of Rasa in Indian miniature paintings: 
Focusing on the miniature paintings of Gītagovinda 
in the collection at the Udaipur Government Museum
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Summary
The theory of rasa, which generally means conceptualization in Indian arts about the aesthetic 
flavor of a visual, literary, or musical work, is prevalent in Hindu art. Hindu art, and in particular the 
miniature paintings, especially emphasize the theory of rasa. These paintings, produced more 
frequently after the medieval period, were created as richly colored lyrical expressions of the Hindu 
religion to enhance the viewer’s appreciation of rasa through the painter’s designs. Despite its 
importance, there has been little research regarding the depiction of rasa in the paintings.
In this paper, I will consider the miniature painting of Gītagovinda in the Udaipur Government 
Museum collection. I will translate the text of Gītagovinda 1.48, and also the commentaries of 
Śaṅkara Miśra and Kumbhā. I will then clarify depictions of rasa in the painting, by comparing them 
with the actual painting of the folio 48.
